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The Commission on Chicago Landmarks, whose nine members are appointed by the
Mayor and City Council, was established in 1968 by city ordinance. The Commissionisre-
sponsible for recommending to the City Council which individual buildings, sites, objects, or
districts should be designated as Chicago Landmarks, which protects them by law.

The landmark designation process begins with a staff study and a preliminary summary
of information related to the potential designation criteria. The next step isa preliminary vote
by the landmarks commission as to whether the proposed landmark is worthy of consideration.
This vote not only initiates the formal designation process, but it places the review of city per-
mits for the property under the jurisdiction of the Commission until a final landmark recom-
mendation is acted on by the City Council.

This Landmark Designation Report is subject to possible revision and amendment dur-
ing the designation process. Only language contained within a designation ordinance adopted
by the City Council should beregarded asfinal.



(FORMER) PIONEER TRUST AND SAVINGS BANK
4000 W. North Avenue

DATE: 1924
ARCHITECT: KARL M. VITZTHUM

From the post-Chicago Fire period up to the Great Depres$ib929, Chicago experienced
rapid growth, creating a “city of neighborhoods” eacthvits own commercial and economic
life. Independent neighborhood banks provided financialees\and security in Chicago’s
outlying communities that helped shape the city’s growta patchwork of distinct neighbor-
hood. Many of these institutions profited from the gitowt their surrounding neighborhoods
and reinvested in their respective communities with achitally distinguished bank build-
ings.

The (former) Pioneer Trust and Savings Bank buildingfiseaexample of the many historic
bank buildings located throughout Chicago, and designatitredfuilding was first proposed
in 2007 as part of a group of sixteen neighborhood bank bgddiAt time of writing, thirteen
of those buildings (listed on page 15) have since been desigas Chicago Landmarks and
one is under consideration by City Council. Thesé&limgs, as well as Pioneer, share a com-
mon history, all having been built in a legal and ecan@nvironment that encouraged the
proliferation of independent banks.

Pioneer and the other neighborhood banks which have begnates also share a common
architectural theme; in their design and construction these buildings represent some of the best
historic architecture found in the city’s neighborhoodkelPioneer, most were built during a
golden age of bank architecture in America which flouriskfest the financial panic of 1907
before being abruptly halted by the Great Depression in 1929; a period in which bankers and

their architects created monumental bank buildings tbatdisignal to the banking customer
the notion that their money would be safe and the baskhere to stay. High-style architec-
ture and expensive materials reinforced this message, anelyeaithe perception that the bank
was a well-capitalized and cultivated institution.

BUILDING DESIGN AND CONSTRUCTION

The Pioneer State Bank was founded in 1914 and ten yeard bsorbed the Scheubert &
Amberg State Bank and the new institution was renamelitmeer Trust & Savings Bank.
With the merger, Pioneer Bank also invited twelve arctstéom Chicago and New York to
submit proposals for a new bank building on the sité@f earlier buildingt the northwest
corner of North and Pulaski Avenues. On April 20, 19B84,Ghicagdlribune reported that
Chicago architect and specialist in bank architecture, MaMitzthum, was awarded the com-
mission. Construction of the building began in August 1&#flwas completed in the autumn
of 1925. During construction the bank continued operatingngparary quarters at the same
intersection.



The (former) Pioneer Trust and Savings Bank buildin
North and Pulaski Avenues in the Humboldt Park comm
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g is located at the northwest corner of
unity area on the Northwest Side.

The five-story bank building is a visually prominen t anchor at a busy neigh-
borhood intersection. Like many banks of the 1920s it employed a monumen-
tal Classical Revival-style design to convey a sens e of security and perma-
nence.



Described as “Chicago’s most beautiful bank” upon completid®26, the five-story building
cost approximately $650,000. The monumental Classical Restiylalstructure is rectangular

in plan measuring 83’ across its North Avenue (soutlvagllen and 125’along the Pulaski Av-
enue (east) elevation. A polished gray granite plintimgothe base of these street-facing eleva-
tions while the walls are faced with coursed limestastdar with carved limestone Classical
columns and decorative details. The less-visible ndetlagon facing the alley is beige face
brick. The first two stories of the west elevatayre obscured by an adjoining building while

the upper floors are common brick. A combination of magsand steel make up the build-
ing’s structure.

The primary south elevation facing North Avenue is d@ted by a three-story tall portico in-
spired by the temple fronts of Classical Greece amuid? Projecting slightly from the rest of
the facade, the portico consists of two “giant-orderida@olumns flanked on either side by
pilasters of the same order. The columns and pikastary a plain frieze which is topped with
a cornice with lion heads and a dentil band all iveadimestone. Four entrance doors leading
to the banking hall are located at the center of thBgoofthe projecting entrance canopy is not
historic). The doors are framed with cast-iron surromrdamented with thin colonettes, Clas-
sical urns, and topped by banding with the words, “Piohagst and Savings Bank.”

Above the entrance doors rises a two-story tall archedow framed with carved limestone
molding and topped with a cartouche carved with the |&®terdetails which display a very
high degree of craftsmanship in carved limestone. Thargular windows flanking the cen-
tral arched window form a Palladian motif. Like alltbé windows on the first three floors,
these are steel framed with decorative wrought-irotwgmik at the first story.

The central three-story portico is flanked on eithée ¥y smooth limestone walls decorated
with a pair of medallions carved with eagles, and tpeofdhe third story is marked by a deco-
rative band with swags and eagles. Above this banfibtimth and fifth stories consists of eight
bays formed by a series of pilasters with Corinthmpitals. Recessed windows with a decora-
tive cast iron spandrel are located at the central six bays; the two bays at each corner are smooth
limestone. A plain frieze and classical cornice titygsfront elevation.

The Pulaski Avenue (east) elevation is nearly idahtw the foregoing description of the front
facade with the exception of the entrance porticoitsiplace eight pilasters extend from the
granite plinth to the top of the third story where theytapped with lonic columns. The pilas-
ters are topped with a frieze carved with the nambebank. Three-story tall windows locat-
ed between the pilasters illuminate the banking htdlior.

Noteworthy features of the building are four sculptural aass located at the corners of both
street elevations. Influenced by the Social Realisrmemment, the panels depict men at work in
construction, blacksmithing, mining and shipping all rendemnddw-relief carved limestone.

Like many banks of the 1920s, Pioneer was a mixed-usergiildat in addition to the three-
story banking hall included rental offices on the fountt &fth floors. The three-story tall
banking hall is a particularly distinguished historic ider Following the Classical Revival
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The front elevation
(top) facing North
Avenue includes a
three-story tall en-
trance portico with
“giant order” lonic
columns and pilas-
ters and Palladian
windows.

The side elevation
facing Pulaski Ave-
nue (bottom) re-
flects the internal
function of the
building. The triple
height banking hall
is illuminated by the
large windows at
the base of the
building. The small-
er windows at the
upper stories were
designed for com-
mercial offices on
floors four and five.
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Details of the lonic column capitals and soffit of the
temple-front entrance portico (left) and of the en  tab-
lature on the east elevation (below) illustrate the
building’s fine detailing and craftsmanship in carv ed
limestone.

The sculptural panels at the corners of the buildin g
depict allegorical scenes of labor including mining

(fig. &), construction (fig. b), shipping and trade (fig.
d) and blacksmithing (fig. d).




style of the exterior, the grand banking hall is basethe form of a Roman basilica. Used for
judicial and market buildings in ancient Rome, thellzaswas typically an oblong rectangle in
plan with a high ceiling and a row of columns on eadk sif the space and an apse at the
end—all of these features are present at the Pioae&my hall.

The hall is reached by passing through the small vestnaddobby inside the central entrance
doors and then up a short staircase. The terrazzoastairs enclosed with an ornate brass rail-
ing decorated with the letters “PTSB,” the monogranhefttistoric bank. Rows of eight ionic
columns march down each side of the room. These colaamngan enclosed partial mezza-
nine that encircles the banking hall. A round-arched opdranges the recessed apse at the far
end of the space.

The walls, ceiling and columns are finished with fladl decorative plaster rendered to resem-
ble weathered stone and painted in a cream and pale gtetta.pd@he center of the coffered
ceiling contains a large artificially-lit skylight (now ipged over), and the floor is terrazzo set
in a geometric pattern of pink, green and cream. Thkibg hall retains its original marble
check desks, and the original marble and bronze telletesuare located at the perimeter of
the banking hall.

The Pioneer Bank building was constructed during a npgdod of development in Humboldt
Park which spanned the first three decades of the twengeathry. Norwegian, German,
Polish and Italian immigrants were drawn to the Norgitde neighborhood at this time by
industrial jobs at the factories established near the Ghiaad North Western Railway railroad
lines at the northern and western perimeter of thgherhood. The architectural character of
Humboldt Park’s residential blocks is dominated by twotitaises, one- and two-story frame
dwellings with a smaller number of brick bungalows andtapamt buildings from the turn-of-
the-twentieth century up to the onset of the Depressib@R9.

North Avenue developed as the commercial spine foHtimaboldt Park neighborhood offering
residents an almost continuous row of store buildibgeks, theaters and other commercial es-
tablishment. By 1895 streetcars were operating on Northuevas far west as Pulaski Ave-
nue. In 1911 streetcars began service on Pulaski (tleenf@d) Avenue making the Pulaski
and North Avenue intersection a focal point of comnabévelopment in the neighborhood
which in addition to the bank included a theater andgelaombined bowling and billiard hall.
Many of Chicago’s neighborhood banks were located at sigolaomercial intersections
throughout the city.

Unlike other banks in the city, the Pioneer Trust & SgsiBank survived the Great Depression
and by the 1960s maintained its position as one of the 30@tHa@®&mercial banks in the na-
tion. In the mid-1990s, the bank was purchased by Puerteb@gsd Banco Popular reflecting
the neighborhood’s large Hispanic population. In 2008 Banco &opulved to a new facility
across Pulaski Avenue and the bank building remains vatéinte of writing.

The Pioneer Trust & Savings Bank building has excellent palysitegrity on both its exterior
and interior banking hall. Minor alterations on theerior include the installation of replace-
ment windows on the upper floors and the addition of theriex canopy above the entrance
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[T The grand banking hall
|l | (top) is a triple-height
' I space modeled on a Ro-
man basilica, a long room
with a recessed apse at
| the far end and rows of
#4 columns on the sides.
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Like many banks built in
the 1920s, Pioneer was a
highly specialized interior
designed down to the last
detail in fixtures and fur-
nishing. Examples in-
clude the brass railing
(bottom left) rendered
with the bank’s mono-
gram and the marble
check desk (bottom right)
with integrated lighting
and calendar.




doors. Aside from new furnishing and additional light fixgréne banking hall interior ap-
pears unaltered from its original design.

Architect Karl M. Vitzthum

The firm of K.M. Vitzthum & Co. specialized in bank arecture, having designed more than
fifty banks throughout Chicago and the Midwest regionrl Ka Vitzthum (1880-1967), prin-
cipal partner of the firm, was born in Tutzing, Germaanyg educated at the Royal College of
Architecture in Munich before coming to the United Statek902 and to Chicago in 1914.
Vitzthum initially worked for such prominent architectufiains as D.H. Burnham and Co., and
its successor firm, Graham, Anderson, Probst and Weer 1919, he headed the firm of
K.M. Vitzthum & Co., designers of bank, office and aps@nt buildings and manufacturing
plants. Some of the firm’s most visible buildingsdhicago include several designated Chicago
Landmarks such as and the Steuben Club Building (1929, 18&Ndolh St.), One North
LaSalle Building (1930), and the Old Republic Building (1924, 30Mdhigan). The firm

also designed St. Peter’s Catholic Church (1953) at 110 Wisbta Street.

Several neighborhood banks in Chicago designed by Vitzthemesignated Chicago land-
marks including the Hyde Park-Kenwood National Bank (1928, 1525"ES68 the Marquette
State Bank (1924, 6314 S. Western Ave.), the Fullerton Btatk (1923, 1425 W. Fullerton
Avenue) and the Home Bank and Trust Company Building (1926, 1200-@8Hknd Ave-
nue).

NEIGHBORHOOD BANKING IN TWENTIETH-CENTURY CHICAGO

During the early-twentieth century, the establishmemagpendent banks played a major role
in bolstering the development of Chicago’s neighborhood® ra@pid expansion of the city and
its transportation network resulted in a vast seri@sitlying neighborhoods by the early
1900s, each with its own identity and shopping district. tIBgslocal commercial centers—
typically located near the intersection of streetar elevated rail lines—offered a wide range
of venues for shopping and entertainment, featuring ctisfesmall shops, restaurants, thea-
ters, office buildings and department stores. Thesesavithin a city” met the basic needs of
residents, who saw no reason to travel downtown rdgular

During the same period, lllinois state law prohibited bdrk® opening branches. The inten-
tion of the law was to encourage the establishmennaflsindependent banks to serve the
many small farm communities scattered throughout the,stad to discourage bank monopo-
lies. In Chicago the legislation resulted in the éangmber of independent banks located in the
city’s neighborhoods where they offered mortgages, busioass, and checking and savings
accounts for middle- and working-class residents. Bifig their neighborhood focus, bank-
ing institutions were typically organized by prominent ldmadinessmen who served as direc-
tors and officers, and their stock was generally owneldda/ residents and merchants.

A national financial panic and recession in 1906 led teeghablishment of the Federal Reserve
in 1913 which reformed and stabilized the banking industhe ificreased stability further en-
couraged the growth of banks nationally and in ChicagoPamker Bank was established a
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The building is a prominent visual feature inthe H ~ um-

boldt Park neighborhood, visible from several block S
south on Pulaski Avenue.
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Historic photos of Pioneer in 1934 (top leftyand 1 948
(bottom left) reveal the bank’s historic prominence at the
corner of Pulaski and North Avenues, a neighborhood
commercial center within the larger Humboldt Park ¢ om-
munity area. They also show that the building retai  ns
excellent physical integrity.
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year after the enactment of the Federal Reserve gékime of sixty-six neighborhood banks

in the city with deposits of $126 million in 1914. The numbfebanks nearly tripled by 1924
and by 1929 there were 195 bank€hicago. There were more deposits in Chicago’s outlying
neighborhood banks than in all the combined bankscaftates—Idaho, New Mexico, Wyo-
ming, Delaware, Montana, and North Dakota.

The growth of Chicago’s banks reflected the physical andauic growth of the city, particu-
larly in the 1920s. A July 28, 1921, advertisement inGiieago Tribune highlights a contem-
porary view of neighborhood banks:

The result of the very bigness of Chicago has brought about localized
business centers. Step by step with the growth of Chicago has come the
establishment of a wonderful array of outlying banks. These financial in-
stitutions exert a tremendous influence on the business and civic life of
Chicago. They are more than clearing houses of their respective commu-
nity. In most cases they are the community centersaswell. On the eve-
nings in the hours these banks open their doors to the public, hundreds of
thousands of people assemble to transact their banking business. Not only
are these banks safe, convenient depositories for the funds of the people,
they are investment centers.

The spectacular growth banks over such a short perinth@imade the panic that occurred af-
ter the Stock Market Crash of 1929 all the more devagtaBetween 1929 and 1932, nearly
half of Chicago’s neighborhood banks failed. As the grafibutlying banking in Chicago
was closely tied to real estate developments in iggheirhoods, the tremendous deflation in
Chicago real estate and real estate investments hastendecline. The real estate situation
grew steadily worse following a wave of bank failureg thdminated in June 1931. The panic
that ensued during “bank runs” at the time was described/iarah 1932 article in Chicago’s
Commerce magazine:

There was scarcely a neighborhood bank that did not have an out and out
run. In more than one hundred banks, at one time, crowds pushed and
jostled as people fought to draw money. Hysteria was everywhere. Bank
officers, directors and business men made speeches from the counter tops
in cronded lobbies. Words availed but little and cash continued to be
paid out. In six months after that twenty more banks had closed in the
wake of that tidal wave.

By 1933, President Franklin D. Roosevelt concluded thgtanktional “bank holiday” would
restore the system. Soon thereafter Congress changeédfrtiwes banking laws, and the estab-
lished the Federal Deposit Insurance Corporation (FRM&3) established to protect depositors
against bank runs or thefts.

Construction of new banks came to an abrupt halt in 1928that onset of the Great Depres-
sion, and the hiatus on the establishment of new bamitgwaed through World War Il. By the
time bank construction resumed in the 1950s, transformatidstth the banking industry and
architectural styles resulted in great changes in bamitecture.
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The photo at left shows a “bank
run” on the Milwaukee Avenue
State Bank in August 1906. Bank
failures and an economic reces-
sion in 1906 led to banking re-
forms under the Federal Reserve
Act of 1913. Stabilization of the
banking industry encouraged the
establishment of banks.

| SAFE DEPOSIT VAULTS anp SAVING!
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Before the monumental banks of the 1920s, Chicago’s
early banks were inconspicuous buildings that diffe red
little from other commercial buildings. A good exa mple
is the bank on Fullerton Avenue from 1909 (right). The
photo of the Milwaukee Avenue State Bank interiord  ur- i
ing the 1906 “run” (above) illustrates that early ban king SAFF DEPQSIT VAULTS.
halls were similarly nondescript. r L
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EARLY TWENTIETH-CENTURY BANK ARCHITECTURE IN CHICAGO

In the late nineteenth and first decade of the twdntiehtury, Chicago’s neighborhood banks
were typically housed in a portion of a commercialding and were architecturally indistin-
guishable from other retail buildings. Gradually bank lmgd developed as free-standing, self
-contained and purpose-built structures. By the 1920s, thes mauilt in Chicago’s neighbor-
hoods had evolved into monumental structures that dvadéghborhood churches and schools
in terms of size, architectural design and quality ostwation.

Pioneer Bank’s location at the intersection of twangireent streets is typical of other neighbor-
hood banks which are typically sited near key intersestin commercial districts, often on
corners, serving as prominent visual landmarks for resddrthose neighborhoods. By the
1920s these imposing structures were readily distinguishedtfre surrounding streetscape
due to their distinctive designs, often incorporatingsitad and more monumentally-scaled
elements, quality cladding materials, and fine craftsmanshi

Pioneer’s Classical Revival-style design is consistetht the dominant trend in bank design in
the 1920s. With its ability to convey a sense of segysgymanence, and strength, the Classi-
cal Revival style was well-suited to the image bankeugst to convey. Ancient Greek and
Roman architecture serves as the foundation of the, styldoes later the Renaissance and the
early-twentieth-century Beaux Arts classicism. CladdRevival-style bank facades were often
designed to resemble either the column-and-pedimentderived from Greek and Roman
temples, as at Pioneer, or an arcaded fagade digireglby repeating two-story round-headed
arches.

Like Pioneer, several neighborhood banks retain trginal banking halls which typically
include expensive, durable, and fireproof finishes, especrahple, terra cotta, decorative
plaster and custom architectural metalwork. Banking adl® highly specialized interiors

that provided architects an opportunity to design downedast detail in fixtures and furnish-
ings. Prominent teller counters, with tall metal orsglaages, mark the separation between cus-
tomer spaces and the secure working areas of the bamkogtdransactions were recorded by
hand in ledger books, separate tellers were requireditiodnawals and deposits. Check desks,
often with integrated lighting and calendar displaysenygovided for customers.

CRITERIA FOR DESIGNATION

According to the Municipal Code of Chicago (Section 2-120-68@)Xommission on Chicago
Landmarks has the authority to make a recommendatiomarniark designation for an area,
district, place, building, structure, work of art or atbéject within the City of Chicago if

the Commission determines it meets two or more oftdted “criteria for landmark designa-
tion,” as well as the integrity criterion. The critewhich the (former) Pioneer Trust and Sav-
ings Bank building satisfies are defined in the CommissitRézommendation to the City
Council of Chicago that Chicago Landmark Designation bgtadicdhe (former) Pioneer Trust
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NEIGHBORHOOD BANK BUILDINGS DESIGNATED AS CHICAGO LANDMARKS

—

STATE BAN MARQUETTE PARK STATE BANK

BELMONT-SHEFFIELD TRUST AND SAV- FULLERTON

INGS BANK 1425 W. Fullerton Avenue 6314 S. Western Avenue
1001 W. Belmont Avenue Date: 1923 Date: 1924
Date: 1928-1929 Architect: Karl M. Vitzthum Architect: Karl M. Vitzthum

Architect: John A. Nyden & Co.

COSMOPOLITAN STATE BANK SOUTH SIDE TRUST AND SAVINGS KIMBELL TRUST AND SAVINGS BANK
801 N. Clark Street 4659 S. Cottage Grove Avenue 3600 W. Fullerton Avenue

Date: 1920 Date: 1922 Date: 1924

Architect: Schmidt, Garden and Martin Architect: A. A. Schwartz Architect: William Gibbons Uffendell

CALUMET NATIONAL SHERIDAN TRUST AND SAVINGS  CHICAGO CITY BANK AND TRUST MARSHFIELD TRUST AND SAVINGS

9117 S. Commercial Av. 4753 N. Broadway 815 W. 63rd Street 3321 N. Lincoln Avenue

Date: 1910 _ Date: 1924 Date: 1930 Date: 1923-1924

Architect: John A. Domickson Architect: Marshall and Fox Architect: Abraham Epstein Architect: William Gibbons Uffendell
Additional Stories: 1928, Huszagh
and Hill

SWEDISH AMERICAN STATE BANK

S_TOCK YARDS NATIONAL HYDE PARK-KENWOOD NATION-

4150 S. Halsted Street AL BANK 5400 N. Clark Street
Date: 1924 1525 E. 53rd Street Date: 1913
Architect: Abraham Epstein Date: 1928 Architect: Ottenheimer, Stern, and Reichert

Architect: Karl M. Vitzthum



and Savings Bank building,” dated April 5, 2012.

SIGNIFICANT HISTORICAL AND

ARCHITECTURAL FEATURES

Whenever a building, structure, object, or district is udesideration for landmark designa-
tion, the Commission on Chicago Landmarks is requiredetotify the “significant historical
and architectural features” of the property. This is dorentble the owners and the public to
understand which elements are considered most importpregerve the historical and archi-
tectural character of the proposed landmark. The Cosmnidas identified the significant fea-
tures for the building, and these are defined in the Casion’s “Recommendation to the City
Council of Chicago that Chicago Landmark Designation bgtadicdhe (former) Pioneer Trust
and Savings Bank building,” dated April 5, 2012.

SELECTED BIBLIOGRAPHY

The Chicago Fact Book Consortiurhocal Community Fact Book, Chicago Metropolitan Ar-
ea, 1990. Chicago: University of lllinois, 1995.

Chicago Tribune.

Hoyt, Homer. One Hundred Years of Land Values in Chicago: 1830-1933. Chicago: The Uni-
versity of Chicago Press, 1933.

Huizinga, A.T. “Stabilizing the Neighborhood Bank,” ommerce Magazine, March 1932,
Vol. 29, No. 2, pp. 27-34.

Huston, Francis MurrayFinancing an Empire: History of Banking in Illinois, Volumes I-IV.
Chicago: The S.J. Clarke Publishing Co., 1926.

James, F. Cyril.The Growth of Chicago Banks. Volumes| and II. NY and London: Harper &
Brothers Publishers, 1938.

Parnassus Foundation, and Museum of Fine Arts, Houglmey Matters: A Critical Look at
Bank Architecture. NY: McGraw-Hill Publishing Co., 1990.

Schweikart, Larry E. “Banking, Commercial,” lfihe Encyclopedia of Chicago. Chicago:
University of Chicago Press, 2004.

Withey, Henry F. and Elsie WitheyBiographical Dictionary of American Architects
(Deceased). Los Angeles: Hennessey & Ingalls, Inc., 1970.

16



ACKNOWLEDGMENTS

CITY OF CHICAGO
Rahm Emanuel, Mayor

Department of Housing and Economic Development

Andrew J. Mooney, Commissioner

Patricia A. Scudiero, Managing Deputy Commissioner, Buod@lanning and Zoning
Eleanor Esser Gorski, AlA, Assistant Commissionestdtic Preservation Division

Project Staff

Matt Crawford, research, writing, photography and layout
Terry Tatum, editing

Eleanor Esser Gorski, editing

Illustrations

Historic Preservation Division, Department of Housamgl Economic Development: cover, pp.
2,4,6,7,8,9, 11 (right), 15.

Chicago Daily News negatives collection, Chicago Hisduseum, http://memory.loc.gov: p.
13.

Williams, Michael, Richard Cahan, and Bruce Moffahicago: City on the Move : Featuring
Photographs Selected from the Archives of the Chicago Transit Authority. Chicago: Cit-
yfiles Press, 2007: p. 11 (top left).

Samors, Neal S., Michael Williams, and Edward M. Builke Old Chicago Neighborhood:
Remembering Lifein the 1940s. [Chicago, Ill.]: Chicago's Neighborhoods, 2003: p. 11
(bottom left).

17



COMMISSION ON CHICAGO LANDMARKS
Rafael M. Leon, Chairman

John W. Baird, Secretary

Anita Blanchard, M.D.

James M. Houlihan

Tony Hu

Christopher R. Reed

Mary Ann Smith

Ernest C. Wong

Andrew J. Mooney

The Commission is staffed by the:

The Department of

HOUSING znd
ECONOMIC
DEVELOPMENT

Department of Housing and Economic Development
Bureau of Planning and Zoning

Historic Preservation Division

33 N. LaSalle St., Suite 1600

Chicago, lllinois 60602

312.744.3200 (TEL) ~ 312.744.9140 (FAX)
http://www.cityofchicago.org/landmarks

Printed April 2012.



